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Irit Tamari

b. 1976

Lives in Giv'atayim and works in Tel Aviv.

At the heart of Tamari's art are two elements which contradict the essence of the photographic format: change and
life. Her body of work examines what happens to the photographic image when it is changed, how it can be changed
and how its change affects the way we see photography. Printed photography is always the basis for her work: either
as paper used as raw material or as a concept that can be challenged and developed. At the same time, the last thing
the viewer encounters is a square photograph on a wall - since Tamari tries to understand the photograph as material,
to dismantle and reconstruct it through the field of sculpture.

Her works are motivated by a curiosity for the medium, that seeks to subvert the photographic image and thus
combine photography and sculpture - two mediums that hold an inherent tension as well as a significant difference.
Her hands holding the camera and setting a picture are the ones that then cut the image and inject new motion
instead the one that has frozen through the lens.

The decomposition and destruction of the photographic image, the very actions that start each process of her work,
are designed to break both the material and the image. She cuts out the photograph in hope of extracting the
photograph from its own paper and reflexively pointing to the gap between the depth of the photographed image and
the flatness of the photo paper on which it is embedded.

Tamari holds a B.Ed.F.A in Education and Art from Hamidrasha - Faculty of Arts, Beit Berl College (2003) and an M.F.A
from the Bezalel Academy of Art and Design, Jerusalem (2011). She is the recipient of the Ministry of Culture Prize for
Encouragement of Creativity (2016), the Mifal Hapais Grant (2017), the Ministry of Immigrant Absorption Scholarship
for Returning Residents after returning from living in Beijing (2009) and the Graduate Fellowship for Photography for
Graduate Students (2003). Her works have been exhibited in various galleries and museums in Israel, including the Ein
Harod Museum of Art; Bat Yam Museum; Ashdod Museum; The Herzliya Museum; Eretz Israel Museum; Basis Gallery
for Art and Culture, Herzliya; Indie Gallery, Chelouche Gallery and Sommer Gallery, Tel Aviv.

She has also exhibited at several exhibitions and festivals such as ART SOUTERRAIN Montreal, NADA New York, CIGE
Beijing, and has exhibited in solo and group exhibitions in Beijing and group exhibitions at Circle1 Gallery in Berlin,
Labyrinth Gallery in Lublin and the Petach Tikva Museum.

Hagar Bril

Hagar Bril was born in Jerusalem. She currently lives in Kfar Saba and works with artists and exhibition spaces all
around Israel. Bril is an independent curator specializing in site-specific installations. Currently, she is the curator of
the Galil Gallery at Western Galilee College in Akko, and artistic advisor at Hanina Gallery in Tel Aviv. Bril is a graduate
(Cum Laude) of the Marc Rich Honors Program in the Humanities and Arts at Tel Aviv University and holds a Diploma
of Curating and Gallery Management from Shorashim Art School & Gallery. Currently, Bril is completing her M.A in the
Interdisciplinary Graduate Program in the Arts at Tel Aviv University. Alongside her curatorial work, Bril founded "La
Bottega - Artists’ Paperwork”, a consulting service focused on artistic content for independent artists.

Bril's curatorial projects explore the processes that transform the single artistic object into a vast surrounding, thus
allowing new approaches of viewing. In the exhibitions she curates, Bril investigates and questions contemporary
notions such as community, spatial perception, participation, and active spectatorship in the context of space and
place. Through these ideas, she examines the different ways in which installation art and new media are re-shaping
the boundaries of the aesthetic experience.

Bril has curated exhibitions in various venues, such as Bezalel 7 — Image Room Gallery (Jerusalem), Neurotitan Gallery
(Berlin), Alfred - Cooperative Institute for Art and Culture (Tel Aviv), Janco-Dada Museum (Ein-Hod Artists Village),
Binyamin Gallery (Tel Aviv) and Indie Gallery (Tel Aviv), among others.




Mati Elmaliach

b. 1979
Lives and works in Tel Aviv.

Elmaliach’s works are the result of his reality as an Israeli. His works relate to his personal biography as well as to the
personal and collective memory of Israeli society, and deal with the connection between the political reality and the
social reality in which we live.

Elmaliach, an artist who works in the field of photography, consciously chooses not to create images from nothing, but
to base his works on existing images. This practice no longer adds images to the collective repository but transforms
the existing image into a raw material, which functions as the basis for another image. He takes the images he works
with from his private archive, from his family and friends, but his works also rely on photographs of strangers which
he purchases in markets. In this way, he appropriates them for himself, to his own family, and establishes a personal
relationship - real or imagined, with images from the past.

In his works Elmaliach examines how formalism, matter and texture affect the photographed image by means of
folding, duplicating, perforating or sewing on the photographs, as well as by placing sculptural objects in the space.
These actions create images that range from two-dimensional to three-dimensional, allowing Elmaliach to examine
the process in which the image becomes the material itself, transforms into an actual object within the whole of the
work, into physical material. This positioning of the image versus the material enables its redefinition.

Elmaliach holds a B.Ed from the Department of Photography at Wizo Academy of Education and Design (2009), and an
M.F.A from Bezalel Academy of Art and Design (2019). He has won the America-Israel Cultural Foundation Scholarship
(Sharett Grant) for 2008, as well as the Bezalel Residency Program Grant by Edmond de Rothschild Foundation for
2018-19. He has exhibited in solo exhibitions and in many group exhibitions in Israel and abroad, including the Haifa
Museum of Art; the Tel Aviv Artists’ House; the Sackler Levy Gallery, Modi'in; Indie Gallery, Tel Aviv; the New Gallery
Musrara, Jerusalem; Gate 3 Gallery, Haifa; Art Market Budapest and at the Fresh Paint Contemporary Art & Design
Fair, Tel Aviv. His works are in the Schocken Collection, the Knesset Collection, and private collections.

Shiran Yitzhari

b. 1987

Lives in Hafia and works in Tel Aviv.

Sculpture and installation are Yitzhari’'s main areas of practice, which
focuses on matter and space and their connection to other fields,
mainly to photography. She uses plaster and cement, walls, light and
analogue photographic techniques to explore the medium - both the
physical components of photography such as photo paper, emulsion
and light, as well as the theoretical and conceptual structures that
underline it. This exploration is the starting point of all her works.

Yitzhari lends materials associated with the photographic mechanism
and the processes that create it to the medium of sculpture and
installation, in order to try to formulate the artist’s ability to use the
same materials and the possibilities of stretching the boundaries of
the medium. Thus, among her works are those that deal with the
casting of negative and positive spaces of objects and images in
various techniques. Casting is a technique which, like photography,
copies the details and transfers the object to another medium. By
doing so, it points to the source, displays an almost identical copy of
the object, and simultaneously produces an exclusion and extraction
of the object out of time. The negative molds of the object created
by Yitzhari are now accepted as an artefact that can contain the
memory of that object, while simultaneously forgetting it.

The choice of themes and materials stems from Yitzhari's interest
in images from the cultural and historical visual database shared by
all of us. Yitzhari's works can, therefore, conduct a double discourse:
on the one hand, they present observations about memory and
multiculturalism, as well as on time and geographic space. On the
other hand, they play and toy with the scale of the world described
in her works.

Thus, her works provoke the mind of the viewer, who is now observing
a distorted world, or a world that is not faithful to the original one.

Itzhari holds a B.Ed.F.A from Hamidrasha - Faculty of Arts at Beit
Berl College (2016) and is currently a graduate student in the M.F.A
program at Bezalel Academy of Art and Design, Jerusalem. She
exhibited in a solo exhibition, duo exhibitions and group exhibitions
at Hamidrasha Gallery, Hanina Gallery, Indie Gallery and P8 Gallery
in Tel Aviv; At the Omer Tirosh Gallery in Jaffa; At Gate 3 Gallery
and at the Grand Art Gallery in Haifa; In Stuttgart, Germany and in
Plovdiv, Bulgaria, and participated in Fresh Paint Contemporary Art
& Design Fair in Tel Aviv.
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Surface / Area / Volume

The group exhibition Surface / Area / Volume seeks to examine an artistic phenomenon that becomes increasingly common in
recent years: works of photography that stray from the two-dimensional photographic medium and ask to reconnect it to the
three-dimensional world.

Since its invention, photography has been characterized by flatness: the photographed picture is always presented to us on a
surface, whether it is a photographic paper, plexiglass, metal, some kind of screen or projected on a wall. The photographic image
combines layers of material, physical and three-dimensional reality, all of which fuse to the same plain, clinging to one another
and producing a flattened record of reality.

Regarding this, alongside other technological developments that allow the creation of images almost out of nothing, various
photographers wish to bring back the medium to its material infrastructure. The three photographers participating in the exhibition
seek to stretch the familiar boundaries of photography and reexamine the relationship between flattened documentation and its
physical origin, between the levelled paper and the realistic space, between the two-dimensional product of the camera and the
possibility of the image becoming an object again. They take various methods of documenting, disassembling, reattaching, and
repositioning their photographs in such a way that make the photographic works become real physical environments.

The light installation by Shiran Yitzhari, Death Comes Even to Stones and Names’, follows the outline of an architectural structure
that no longer exists: the Khoury house in Hafia, built by Salim Khoury in the beginning of the 20th century, and where his family
lived, until it was sold and then rented to the Palestine Railways. The building was damaged during the 1948 Arab—Israeli War
and afterwards by fire until eventually it was demolished, and a new building was erected instead, known today as Hanevi'im
Tower. The silhouette of Khoury house, that Yitzhari created using old photographs of the building, is projected onto another of
her work, Site, a wall made of plaster decorated with concaved elements, reminiscent of the curved windows of the building. The
old building, which is no longer there, is surrounded by another projection of a larger silhouette, that of the Nevi'im Tower. The
tower, built during the '80s as a modern, luxurious office tower, stands today almost empty, most of its floors unoccupied and it
has been slowly abandoned in favour of newer buildings constructed through the city.

Through the projection on the walls, Yitzhari seeks to examine the photographic mechanism and decipher it in light of the
sculptural aspect in several levels: First, the creation of the arched shapes in the plaster wall, which resemble the windows of the
old Khoury house, constitutes a kind of sculptural negative - A mould, to which materials can be poured in order to produce the
volumetric sculpture. The concept of the negative in analogue photography works similarly: in order to produce the photographs,
the negative - the film itself - must be used, on which the image is obtained in colours that are opposite to reality. The process of
developing the film and projecting it on the photographic paper brings back the original colours to life, just as casting the material
into the mould is intended to produce the 'original’ sculpture as an object that occupies a real place in the world.

The photographic action of Yitzhari is almost metaphorical: she has no need for a real camera here, since the two buildings are
documented and recognized, and there is no need for additional documentation in order to become familiar with their form.
Moreover, while photography is freezing one particular moment in time, Yitzhari captures several layers of time and process in her
work: the two combined projections point to two different moments in time that occur in a linear sequence, one after the other;
Aalongside this, the screening also offers the possibility of seeing the projections as a simultaneous existence of history and the
present, since the projected images appear intertwined at any given moment. In this way, the work of Yitzhari preserves a certain
collective memory, but it also reveals its current existence.

"Mors etiam saxis nominibusque venit” — "Death comes even to stones and names”. Quoted from Decimus Magnus Ausonius: Epitaphia 31: De Nomine Cuiusdam

Lucii Sculpto in Marmore. London 1919-1921, vol. 1, p. 159.
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Untitled (Abigail), the large-scale work by Mati Elmaliach, is a concise example of the practice that characterizes his work, which
deals with the dissolution and re-integration of portrait and landscape photographs. In a Xerox print that is adapted to the
gallery wall, Elmaliach spreads a well-known Israeli landscape of a beach strip. On top of the local landscape is a fragmented,
disrupted portrait of a woman: the old photograph - taken from the artist's mother’s collection of photographs kept for years in
a shoebox - crumbles into square pieces placed on wooden blocks. The dismantled photograph appears before us like a blocks
tower, presenting itself at multiple angles that fail to unite into a coherent, uniform identity. Documented in the old photograph,
is the face of Abigail Abergil, a friend of the family who grew up alongside the artist’s mother in the transit camp (Ma‘'abara) in
the Krayot area. The dissolution of the portrait seeks to point to processes of undermining and obscuring the identity of the new
immigrants who arrived in Israel during those years, and placing her picture against the background of the sea seems to indicate
her stubborn attempt to plant herself in the heart of the Israeli landscape and to belong to it at any cost. Her shattered image,
formed only partially from fragments of the image, is also devoid of eyes: her eyes do not appear anywhere on the cubes, and their
absence hints at the process of identity erasure and hiding the cultural and traditional roots that many immigrants experienced.

In a different work, hanging on the back wall, Elmalaich is allowing us a peek to another portrait who is visible to the viewers
through a cluster of convex and concave mirrors. The image - an acquaintance of the artist’s family - is placed in a wooden box,
similar to the jewellery boxes that were common in the past. The box hangs in front of us so that we can’t look at the picture
itself, which faces the wall, but only through its reflection in the square mirrors facing it, echoing in their shape the cubes that
deconstruct Abigail's portrait.

In his works, Elmaliach uses both existing photographs, such as the portraits in the exhibition, and images he himself produces,
such as the landscape image that forms the background to Abigail’s disjointed portrait. Through the materiality of Xerox printing
and linking it to tangible objects such as the wall and the cubes, and through the use of the box and mirrors, Elmaliach seeks to
recreate the images as elements of sustenance and place in the physical space. Like Yitzhari's work, here too the play between
the flattened photograph and its three-dimensional position raises questions about memory, history, and convergence of the
layers of time.

The work of Irit Tamari consists of photographic papers on which images of one of the gallery walls were printed.

Toward the exhibition, Tamari documented one of the inner walls of the gallery, which is covered with Jerusalem stone. The
stones of the wall are well-dressed, cut and particularly flattened so that they can adhere to the building and provide it with
appropriate cover. In her sculptural installation, Tamari seems to want to revive the rocky material as it was before it underwent a
metamorphosis and was placed on the wall. The photographs she took are printed on photographic paper, from which she creates
sculptures that deviate from the shape and artificial texture imposed on the stones. In her work, the smooth stone slabs become
rounded and jagged, folded in a variety of shapes, gaining volume and emerging from the wall. Some of these photographed
stones stand as piles of bricks in the space, while some are attached to the wall itself: the photographic paper that documents the
wall looks as if it emerges directly from its genuine origin, stretches the texture of the stone into the gallery space and deceives
us due to its flat-volume quality, its simultaneous existence as an image and as a three-dimensional object.

The term Surface Area / Volume is borrowed from the world of exact sciences, where there are different formulas for calculating the
ratio between the surface area of certain forms and the amount of volume that those shapes occupy in space. This relationship,
between surface and volume, is embodied in the work of the three photographers by their reference to the concept of the area
as a given space. Through projection, dissolution, cutting and various manipulations applied to the flatness of photography, each
seeks to create a physical place, a volumetric image that has the right to exist in a three-dimensional world. It is the complex
play between documentation and presence, visual and tactile, and memory and the present that shapes the place through
photography - and gives it the right to exist, both as a surface and as a volume.

Hagar Bril
August 2019
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Vision

Galil Gallery is a leading qualitative and innovative art center in the cultural landscape of the Western Galilee.
Alongside the existing art institutions in the region, Galil Gallery seeks to open its doors to a wide range of audiences,
from the Western Galilee College’s student community, through the residents of the city and the region, to art and
culture lovers from around the country and overseas.

The gallery offers a variety of temporary exhibitions and public programs, including guided tours, workshops,
lectures, classes, and conversations with creators and artists. The gallery presents the audience with new, innovative
contents, and facilitates the creation of collaborative community circles, thus positioning the Western Galilee as a
bustling and relevant cultural center.

The location of the gallery within the Western Galilee College campus, along with its presence in the city of Akko,
grant the gallery the opportunity to engage with a diverse array of audiences and to create a full, lively, and complex
discussion of contemporary art through a deep and fruitful dialog with the local population, alongside an extensive
cooperation with the Israeli and international art scenes. Galil Galley will provide a broad platform for extensive
and challenging cultural activity and will become a significant and groundbreaking institute in the Israeli art field.
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